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EDITORIAL

Mili Gitatelia,

s radostou vam prindSam dalSie, tretie ¢&islo
tohtoroéného Karisu. Tesi ma, Ze sa nasa praca paci
nielen vam, ale zaujala aj porotu, ktord nas ocenila
bronzovou medailou, ktord sme ziskali na celoslov-
enskej sutazi kolskych Gasopisov Stirovo pero. V
tomto ¢Gisle si pre vas nasi prispievatelia pripravi-
1i Siroku 8kalu zaujimavych ¢lankov a docitate sa
v nom, aké rady nam nasi piataci davaja, az po
to, ¢i je pravdepodobné, Zze sa v blizkej buducnos-
ti budeme stahovat niekam na ind planétu. Znova
sme sa dostali i do kontaktu s na§imi Studentkami,
ktoré zbieraju skusenosti v zahraniéi a rozhodli sa
s nimi podelit. Ani v tomto &isle nechyba prispevok
od nejakého ucitela, dokonca méame aZz tril Mozete
si precitat odporicanie na film od pana Merchan-
ta, spoznat slovenské umenie s pani Makovickou a
nami z redakcie alebo si navarit na zaklade receptu
péna Horni¢ka. Pre nadSencov ekolégie a fashion
mame ¢lanok, ktory spaja prave tieto dve oblasti.
Neda mi nespomentt lingvistické okienko od An-
dreja Susola, 8lanok o kvantovych po&itadoch, stu-
dentsku recenziu €i prvacky playlist méjho zivota.
Nakoniec by som este vypichla ¢lanok o navsteve
vysokych §kol v Holandsku a troSku umeleckosti v
rozpravani: Bolo to na neuverenie.

Prajem prijemné ¢éitanie!

iz enska
Rozhlas @ televizid Slov

udeluje

}'
2bronzové ocenenie

Casopisy

Karolina Gregorova
-Sefredaktorka-

Odportucanie: The Mantle
od blackened folk-metalovej
skupiny Agalloch je majim
odporuCanim pre toto Cis-
lo. Toto EP sa vyznacuje
melancholickym podténom
spojenym s americkym fol-
kom, prekvapujicimi vokal-
mi a zviSa akustickymi
gitarovymi riffmi a sélami.
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The most important piece of advice

The most important piece of
advice to help you survive
the five years at GBAS

Yes, you read the author’s name right. It is you. Not exactly you, but you
five years from now. It is you with Maturita finally secured in your hands
and more than a few avoidable wrinkles and grey hairs (correct, you also
have those now). The presence of these is evened out by the absence of a
: 51 2 mo t o prlceless bram and liver cells. If only someone gave

While at first glance this advice
might seem like too much of a broad
term, and it is, it has a few, perhaps
hidden, meanings. If paralleled
by a quote by the dying main
character in the film Into the wild
(“Happinessis only real when shared”)
then good advice is only real when
taken. Someone can utter the wisest
words ever spoken on the face of the
earth but if you do not implement
them, the result will be the same as
if it were the most futile of advice. To
illustrate, how many times have you
heard to get those activity points for
optional homework and whiteboard
visits in Math class? And how many
times did you not listen to it, acted
on your unbothered or introverted
side and ended up banging your head
against the wall when that A slipped
through your fingers by half a per cent?
Well, since I am you, I can assure you
it was more than once and wish I had
listened to my GBAS godmother then.

Moreover, to be given advice from
the older warriors in the first place,
one must befriend them. This means
eagerly listening to them even during
those first shy or even scary days in
SuCany when you do not know any-
one and have no idea where or what
SAC is. This is when the fifth-year
prefect you talked to during orienta-
tion sees you confused and helps you
find your way. A month later that
same person talks to you every time
they see you in the halls and you get

everything from materials for your
Slovak year project, through Theraflu
delivered to school to boyfriend advice.
These unexpected relationships are
possible thanks to the abundant events
perfect for getting to know all and

any of the students. Take the first
Vah, immatriculation or any of the
clubs for example. Chances to get
close to the minds full of invaluable
experience are served on a silver
platter every day and it is only up to
you whether you will step out of your
comfort zone, listen, and have the
communal knowledge up your sleeve
as a powerful weapon. Furthermore,
not only will you be expertly guided
through your GBAS journey, but you
will also become a member of some-
thing bigger. A one-of-a-kind commu-
nity extending way beyond the walls
and times of GBAS, all because the
dynamic of the relationships between
the young and the old differs so great-
ly from those at a typical high school.

Ultimately, this is what I have learned
during those both tediously long and
incredibly short five years at our
beloved GBAS. The most important
advice I can give you is to cherish and
listen to your elders. Oh, how I wish to
see those elders walking towards me
every day of the week, how I wish to
meet them more than twice a year and
how I wish to be lectured by them on
how to survive GBAS instead of being
the one lecturing and giving advice.
But here I am as the elder, and that is
not possible for me anymore, but it is
possible for you. So, to survive GBAS,
follow these two simple steps. Step
one, befriend as many of us to become
a part of a community and create
life-long friendships. Step two, listen
to us and genuinely take the advice
we offer. You will thank me, us, later.

5th Years
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MATA' V ANGLICKU

Ahojte, voldm sa Matka a do minulého roka
som chodila na GBAS. Tento §kolsky rok som
ziskala Stipendium HMC do Velkej Britanie a
od septembra navstevujem Harrogate Ladies
College (ano, je to dievéenska Skola). Systém
vyucovania je iny, a to najmé preto, ze si uz
vo veku cca 16 rokov vyberate 3 az 4 pred-
mety. Tieto predmety by sa mali tykat oblasti,
kde by sme neskdr cheeli Studovat, alebo pra-
covat. Ja som si preto vybrala matematiku,
chémiu a biolégiu. Mam eSte predmet s na-
zvom EPQ a tato skratka skryva nézov Ex-
tended Project Qualification a poéita sa za po-
lovicu predmetu. V tomto predmete si mézem
vybrat tému a pracovat na projekte alebo na
eseji. Ja by som si cheela vybrat niec¢o z oblas-
ti mediciny.Z pociatku som si nebola isté, ako
budem zvladat predmety, kedZe som iSla uZz
po prvom ro¢niku na GBAS-e a preskocila som
jeden roénik, no uéivo je Uplne zvladnutelné.

Co sa tyka rozdielov medzi GBAS-om a HLC
(moja 8kola), tak asi najvaEsi rozdiel vni-
mam najmé v tej moznosti vyberu predme-
tov. Na GBAS-e som mala ovela viac pred-
metov, no u€ivo sme nepreberali az tak do
hibky. Ja som sa hlasila na tento program
hlavne preto, lebo som vedela, ktoré predme-
ty ma bavia. Nesmierne som rada, Ze robime
vela praktickych aktivit a pokusov, aby sme
ucivo lepSie pochopili. Napriklad sme pitvali
ryby, ovéi mozog a budeme skumat aj srdce.
Mém 3 predmety a niekto by si mohol pove-
dat, ze v 8kole travim iba par hodin denne.
To tak uplne nie je. Vyuovanie tu prebieha
od réna az do 16:30. No vic¢sinou ostavam
v Skole az do 18:30, no a v 8kole preto bez-
ne stravim vySe 10 hodin. Toto moZe byt
spodiatku unavné, no je to iba vec zvyku.

Neméame systém tried ako na Slovensku. Na
kazdom predmete som preto s inou zosta-
vou spoluziacok. Méme takzvané forms, kde
nas je okolo 16. Toto funguje pribliZne ako
nejaké triednické hodiny. Preberdame tam roéz-
ne témy od zmeny vyberu zeleniny v jedalni,
az po vianoénu vyzdobu v nadej form class.

Dalsim rozdielom je nosenie uniforiem.
Ani som to velmi nebrala ako zmenu,
nebolo mi to zvlastne, pretoZe sme
mali vlastne vSetci rovnaké obleGenie,
tak som sa necitila inak. Ku podivu
su celkom pohodlné, no problém je, Ze
ked je pod nulou alebo vysSe 30 stup-
nov, tak obleGenie mam stale rovnaké.

Ako daldi z rozdielov vnimam Zi-
vot v internatoch na Slovensku a
tu. Ja nebyvam na internate, ale
v starom viktoridnskom dome. Je
nas tu zhruba 30. Som velmi rada,
Zze som mala to Stastie a mam izbu
sama. TaktieZ méme obrovsky vyber
aktivit v rameci internatu, napri-
klad som bola v zdbavnom parku na
atrakecii s najvys§im volnym padom, v

FL_
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parku Harry Potter, v Edinburghu na
vianoénych trhoch a na réznych inych.

Pre mna bolo asi najtazsie si zvyk-
nit na to, Ze domov pridem zhruba
kazdé 2 mesiace. Ani sa to nezdé,
no je to dlha doba. TaktieZ som spo-
Glatku nebola zvyknutd na S§tyl ich
testov. Nestaci na teste mat sprav-
nu odpoved, no musi byt aj napisa-
na tak, ako ju mnapisali tvorcovia
testov, takzvane podla mark scheme.
GBAS stale nadalej vnimam
ako moju Skolu a velmi sa te-
Sim na to, ked budem na Sloven-
sku a mnavstivim znovu vSetkych.

Martina Krahulcova, byvala II.C
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Kazdy z vas ma vlastna predstavu o tom, ako to
funguje v USA, hlavne ¢o sa tyka Skolstva. Mozno
ste cheeli do Ameriky vycestovat a okusit ich §tyl
vyucby na vlastnej kozi, alebo je zdrojom vasich
vedomosti “High School Musical,” no tak ¢i onak,
zivot stredoSkolaka za velkou mlakou (rozumej
Atlanticky ocean) nie je taky filmovy zazitok,
ako si vag¢8ina Iudi mysli. PoCas poslednych 6-tich
mesiacov v Iowe som ako finalistka, FLEX programu
mala moZnost zistit, ako to tu naozaj funguje, a pre-
to som sa rozhodla s vami podelit o moje zadzitky a
pozorovania. Je Uplnou samozrejmostou, Ze nové
a neprebadané prostredie prinasa kultirny Sok.

Po prilete som simyslela, Zze som na ten uz tolkokrat
omielany Sok pripravené,no aby sombola iprimné,
Ziaden kurz vés nepripravi na zivot v inej krajine.
Jednym 2z prvych ‘oh zaujimavé”™ momentov
bol, ked som sa dozvedela, Zze mi Skolsky rok
zaCina uz 3. augusta a konéi 1. juna, na rozdiel
od nasho slovenského septembrového zaciatku a
pomaly az julového konca. Do Urbandale (mesto v
ktorom byvam) som pri§la okolo 8. augusta, teda
som mala dost Gasu sa adaptovat na novy domov
a susedstvo. S maojou hostovskou rodinou sme
sa vybrali si obzriet moju nova stredni Skolu,
vtedy prisiel Sok ¢islo . Budovy §koly s velkostou
asi 3-krat vicsie ako budova BGMH, s pocétom
Studentov je to podobné. Urbandale navStevuje
priblizne 1 300 zZiakov, takZe moja paméit
mala prace vySe hlavy pri zoznamovani sa.
Aj napriek tomu, Ze mi nas Grass nesmierne
chyba, musim uznat, ze velké americko-futbalové
ihrisko vedla §koly mé nie¢o do seba. Okrem neho
sa vedla budovy z daldich stran nachadzaju 2
softballové ihriska, parkovisko a park. Ak nieco
bolo ako z filmu, tak ur€ite zapasy, kedy sme
vSetci spoloéne skandovali a uzivali si atmosféru.
Prijemnou zmenou oproti beZnej strednej Skole
na Slovensku je moZnost vyberu predmetov uz
od prvého rocénika. Hoci aj Ameriéania majua
svoje  kritérid na  zmaturovanie, ostatné
predmety si mbéZete navolit, ako vam srdce
r4¢i, od humanitnych wvied, biznisu, jazykov,
ako napriklad aj japonéina, umenia aZ po
fotografiu, show choir, ¢i vyrobu ro¢enky. Vac¢sSina,
predmetov mé jeden kredit a trva iba jeden
polrok. Ak mate dostatoény pocet kreditov a
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splnené poziadavky na maturitu, vte-
dy o niu mozete poziadat. Maturita tu
vSak nefunguje ako ta nasa. Pre nas je
to velkd skuSka zrucénosti, ¢o sme sa
za, nas §kolsky zivot nauéili, tu sa vSak
ziadna velké skuSka nekond. Ak maéate
splnené uz spominané poziadavky,
zmaturovat moézete aj po prvom polro-
ku a odist na univerzitu. Velkym sko-
kom bola pre miia aj dizka jednej vyu-
¢ovacej hodiny - 85 dlhoc€iznych minut.
Na GBAS-acky rozvrh moézete zabud-
nut, fungujeme systémom blokovych
dni, éo znamend, Zze v pondelok mam
vSetkych 8 navolenych predmetov a v
utorok/gtvrtok a streda/piatok mam
rovnaké 4 periédy. Su tyzdne, kedy sa
mi tato vyucéba zdé monoténna, avSak
ak z akéhokolvek dévodu nieo nesti-
ham alebo som prili§ unavena, viem,
Ze sa nemusim ob&avat, Ze by som mala

9

rovnaky predmet 2x po sebe. Ameriku
som si velmi oblubila kvoli mnoZstvu
praktickych predmetov a aktivit na
hodinach. Namiesto typickych lekeii
ako na vysokej §kole mame denne ak-
tivity, pri ktorych musime bud praco-
vat v skupinéch, alebo riesit rdézne ulo-
hy a otazky na danu tému. Variabilita
predmetov tito vyucbu tiez podporu-
je, ved Go by ste uz len memorovali na,
hodine prace s drevom alebo na hodine
verejného prejavu? A teraz moment,
na ktory ste vSetci ¢akali- 4no, mate-
matika je tu lahSia! Nemyslim si, Ze
za, to mozu inak oducené detaily latky,
skor to prisudzujem éasu, ktory na to
maji. Zatial ¢o u nas vieme prejst cez
geometriu, algebru a ukongcit to kalku-
lom v priebehu semestra alebo roka,
v USA maju kazdd z tychto oblas-
ti ako samostatny predmet, ktory si
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Gen Z meets classic literature

mozu navolit. Funguje to ako také
levely, ak splnite prvy, az vtedy mo-
zete ist dalej, takto to funguje na vac-
Sine periéd, nie len na matematike.
Co si myslim, e na GBAS-e funguje
lepSie, je hodnotenie, konkrétne to
percentudlne. Mne osobne percenta
a ustne hodnotenie vyhovuju najviac,
v Urbandale presli z percent na hod-
notenie v bodoch, ale iba v 4 bodoch.
Teda 4 body =A* ; 3= A ; 2=C-; 1=D a
O=F. Osobne si myslim, Ze toto ohod-
nocovanie nielenze nie je adekvat-
ne, nie je ani férové a vie Studentov
velmi odradit. Co sa tyka slovného
hodnotenia, to je vzdy priatelské a
namieste, tak ako aj u nas. Obrov-
ské priestory ponukaji moZnost mat
mnozstvo roznorodych predmetov,
ale hlavne nespoCetne vela mimo-
S§kolskych aktivit. Verim, ze debatéri
tu nie su taki dobri ako na GBAS-e, no
aj to tu maju. Kluby sa lisia, ¢i mate
chut pomoct mladsim spoluziakom,
otestovat svoje vedomosti, alebo po-
moct komunite a spoloénosti- kazdy
si najde svoje. Mna zaujali skor tie
atletické aktivity- tie su rozdelené na

obdobia, aby ste si mohli vyskdsat ¢o
najviac aktivit- v jeseni to bol na-
priklad volejbal, americky fut-
bal alebo cross country. V zime
ste si mohli vyskuiSat basketbal,
bowling alebo aj wrestling (odpord-
¢am kazdému). Na jar track, golf ale-
bo futbal. No a v lete baseball alebo
softball. A mnoho dalSich Sportov,
ktoré vam mobézu ziskat aj také uni-
verzitné Stipendium. Vzdy, ked sa
ma niekto opyta, ako sa mam alebo
¢o mam nové, hned vSetko zabud-
nem, no teraz by som mohla pisat
a pisat. Americké Skolstvo je iné, no
da sa nan zvyknut. Njdu sa veci,
ktoré mi chybaja, ale samozrejme su
aspekty, ktoré by som si najradSej
priniesla, domov. Koniec koncov, ne-
vymenila by som toto obdobie strave-
né v USA za §tvrty roénik doma, hoci
mi domov chyba a velmi Itibim cely
GBAS. Amerika, ma vela naucila a
som rada, Zze som si mohla vyskusSat
tieto nové a zaujimavé podmienky.

Martina KovalCikova, byvala IV.B
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Bozena

year 1

William Shakespeare: Hamlet

X R X xx

Tragédia danskeho princa zo zamku
Elsinor, ktory chcel pomstit smrt svojho
otca. Jeho pomsta vSak za sebou zanecha-
la viac ako jednu obet.

tropes: the chosen one, revenge gone
wrong, rivalry, drama in drama,
one-sided love, mystic creatures, family
tragedy

year 2

11
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BoZzena Slancikova-Timrava:
Tapakovci

X R X xx

Slanéikova-Timrava, v tomto
diele vyjadrila kritiku zaostalosti slovenskej
spoloénosti a odmietanie jgj zmeny. Rodinné
pripady v dome Tapakovcov vyvrcholia, ked
sa dvom silnym Zenskym charakterom stane
tento priestor primaly.

tropes: family drama, second chance,
one-sided love, love-hate relationship
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Na “tripe” v Holandsku

FIODOR MICHAJLOVIC“
DOSTOIJEVSKIL

7Z1.OCIN
A TREST

Fjodor Michajlovié Dostojevskij:
Zlocin a trest

X R X

Mlady Student Raskolnikov nespokojny so
systémom vymysli hypotézu, ktord by mohla
vyrieSit vSetky jeho problémy. Hypotéza sa
mu nepotvrdi a jeho vlastné mysel sa obrati

Na “tripe” v Holandsku

proti nemu.
tropes: tragic genius, dark secret,
the beast

year 3

Ladislav

MNACKO

Ladislav Mnacko:
Ako chuti moc

X % 3 x 3

ako chuti moc

Svedectvo fotografa Franka o moci.
O tom, aké je lakava, prchava a hlavne o
tom, ako dokaze zniCit cloveka.

tropes: deep dark secrets, backstage, be-
trayal, love triangle, friends to strang-
ers, political intrigue

year 4

world, anti-hero, the chosen one, beauty and

9 hodin vecer, 5. 2. 2023
Vratky

Cela, skupina 49 deti a 2 wucitelov
nedockavo caka na stanici.
Povedat, Ze Usmevy zdobia naSe tva-
re, by bola loz, kedZe uZ teraz, pred
predpokladanou 18 hodinovou cestou,
nas zmaha inava a chlad. Cestu si kazdy
vychutnal po svojom. Niektori ju vy-
uzili velmi produktivne (robenim as-
signmentov...nechdpem), zatial Go
ini pozerali filmy, seridly, pocéuva-
li hudbu alebo len pozorovali okolie.
Za oknami sa nam mihali pohlady
na krasne Geské, polské Ci nemecké
cesty. PoCas niekolkych NEVYHNUT-
NYCH 30-minttovych prestdvok sme
mali moZnost okuasit cudzokrajné
pumpy a trochu sa natiahnut (kedZe
nase kiby uZ o sebe davno zabudli).

2 hodiny poobede, 6. 2. 03
Amsterdam

Cestu sa panom Soférom nakoniec
podarilo skresat na neuveritelnych
16 hodin. Vtedy sa uz nikto netajil
naddenim z nasho vyletu. Prvy pohlad
na Amsterdam sa ani ned& opisat, ale
teda skusim to. Carovne krivé tehlové
budovy, vodné kandly, VELLA bicyklov
a genidlna infraStruktira, to je asi
najblizsie, ako sa dostanem k dobrému
opisu. Na§ hostel sa nachadzal pria-
mo v centre mesta a aj napriek tomu,
Ze to nebol ziaden 5-hviezdickovy ho-
tel, urcCite pridal k nezabudnutelnosti
pobytu. Po ubytovani sme dostali po-
volenie na rozchod a ve€er nas navsti-
vil nés skvely absolvent Simon Pekar.

13
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O umeni, multiperspektivne

Okrem Simona Pekara sme sa po-
Gas exkurzie mali moZnost stretnut
(v Rotterdame) s Ondrejom Ondru-
Sikom a (v Groningene) s TomasSom
Kosarekom a Filipom Fukasom. Do-
kopy sme teda navstivili 3 mesta
a 4 univerzity (UvA, RuG, EuR a
Rotterdam UAS). Byvali Studenti na-
Sej 8koly, ale aj inych slovenskych
§ko6l, nam vyborne odprezentovali
holandsky systém Skolstva, a ochot-
ne zodpovedali vSetky otazky. Mu-
sim povedat, Ze bolo skvelé pocut ich
nézory a vidiet rézne mesté a Skoly.
Taktiez sme sa dozvedeli o0 naroénych
a stresujucich komplikaciach, ktoré
Studium v zahraniéi so sebou prina-
Sa. Zhananie ubytovania v Holand-
sku, odluCenie od milovanych priate-
lov, rodiny a slovenskych hor. Nasi
milovani absolventi ndm porozpravali
aj o tejto druhej strane mince a podelili
sa s nami o to, ako sa s tym vyrovnali.

Okrem univerzit sme, samozrej-
ciu v Amsterdame. Mnohi navstivili
muzesd (Anny Frankovej, Micropia,
Van Gogha...) alebo vyborné restau-
réacie. Mne sa najviac pacili pre-

chadzky po Amsterdame. VSade
navokol boli krasne budovy. Tym
myslim, Ze naozaj ste pocas
prechadzky nezbadali ani jednu
budovu, ktora do tej scenérie nepatrila.
Aj ked ste sa miestnym plietli pod nohy,
pdsobili velmi pokojne a vludne. Ta-
kZe hodnotim Holandsko v kategoérii
cestovny ruch plnym poctom bodov.

Na zaver by som rada povedala, ze
skutoénost, Ze sa nam podarilo nieco
takéto zorganizovat, je zazrak sam
o sebe. Velmi sa chcem podakovat
vietkym absolventom, pani ucitelke
Horvath, panovi ugéitelovi Sadlonovi
a Steinerovi a vedeniu Skoly. Casova
tiesen a komplikédcie vyskusSali nasu
trpezlivost, schopnost improvizovat a
komunikovat. Nagtastie sme to vietko
Uspesne zvladlia verim, ze vSetci idast-
nici exkurzie odisli s cennymi informa-
ciami a nezabudnutelnymi zazitkami.

Jasmina Kralikova, IV.B
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O umeni...
ultiperspektivne

Umenie vie byt nejednoznaéné, nejasné, kryptické. Na to, aby sme dielu
porozumeli, musime ¢Gasto poznat Zivot autora, jeho tvorbu, & historicky
kontext. V tomto ¢lanku sme sa, aj s pani uéitelkou Makovickou, pozreli na
niekolko nagich oblubenych diel od slovenskych umelcov. Popasovali sme
sa s Gasto nelahkou ulohou nijst ich skryty vyznam - nie preto, aby ste vy
nemuseli, ale aby sme vam poskytli tipy, kde na va8ej ceste svetom umenia
zacat, pripadne aby sme vam poskytli nie¢o podnetné, nad ¢im viete premyslat.

Prvym mojim vyberom je dielo slovenského maliara a sochéra
Vladimira Kompanka (1927-2011). Meno tohto autora je spojené so skupinou
Galandovci, ktord sa svojou tvorbou postavila socialistickému realizmu na Slo-
vensku a tym obnovila kontinuitu v modernom slovenskom umeni. Kompa-
nek je sice znamy najmé svojimi sochami, jeho malby a kresby tieZz stoja za
povsimnutie. Charakteristickym prenho bolo vdychnutie moderného nadychu
tradiénému slovenskému motivu, v neskorsej tvorbe, z ktorej pochddza aj magj
vyber, zachytava najmé motivy zimnej krajiny, fa§iangov na dedine, maliara a
modelku v ateliéri, rozne akty alebo znaky v krajine ako kostoliky a dedinsku
architektiru. V celkovej tvorbe vieme pozorovat spétost s prirodou a dedinou.
Malba Mraziva noc (1985) zachytava skupinu dedinskych doméekov v zimnom
obdobi, moézeme sa
domnievat, ze budo-
va vzadu je nejaky
dedinsky  kostolik.
V obraze je spoje-
ny tradiény motiv
dediny s prvkami
snovosti, vzhladom
na to, Zze autor vy-
uziva velmi jemné
okraje na budovach.
Vo mne prave tento
aspekt obrazu vy-
voladva, pokoj az
nostalgickost. Zim-
ny motiv a nocéna
atmosféra  prinasa
prave tento dojem.
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Druhé dielo, ktoré ma oslovilo, a tak som sa rozhodla ho sem zara-
dit, je od slovenskej autorky Viery Zilindanovej (1932-2008). Autorka
pochadza z Bratislavy, no jej obrazy boli vystavované na viacerych miestach
na svete, napriklad v Japonsku alebo v USA. Zilindanovej diela sa vyzna-
¢uju imaginaciou, magicko-realistickym maliarstvom a jej originalnym vy-
tvarnym prejavom. V jgj postsurreidlnej tvorbe moZeme zaznamenat pre-
pajanie nadrealneho so skutoénym, priam stieranie hranic medzi tymito
konceptami. Castymi autorkinymi motivmi si rézne figiry, najéastejsie
zenského charakteru, dalej prirodné motivy. Prirodu nezobrazuje, ale snazi
sa zachytit jej potencidlnu formu alebo zadkutia, ktoré moézZe skryvat. Velmi
CGasto pracuje v svojej tvorbe so stromami alebo lesom, parkom ¢i zdhradou.
Mojim vyberom v tomto pripade bolo dielo Dwve (1978), ktoré zachyta-
va dve figury — postavy Zeny. Obraz na mna pdsobi zdhadne, tajomne ba az
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zahalene. Na zaklade
symetrickosti si mozZe-
me mysliet, Ze obraz
zachytava tu istd posta-
vu, len je odzrkadlena.
Pri pohlade na obraz
vo mne tkvie mySlienka
o0 dualite kazdého roz-
hodnutia. Spravime sice
nejaké rozhodnutie, na-
vonok néas to nie vzdy
velmi zmeni, no za nami
je =zmena, ktoru nikto
nevidi. Tieto dve Zeny
mohli kazda spravit iné
rozhodnutie a hoci su
zvonka rovnaké, vnut-
ro mozu mat rozdielne.
Samotny obraz nas do-
kéaZze oslovit svojou fareb-
nou jednoduchostou, no
o to lepSim prevedenim,
ktoré vyvoladva, magic-
ké az mystické pocity v
pozorovatelovi, a svojou
snovostou ndm poskytne
priestor na vlastné po-
chopenie jeho podstaty.

Karolina, Gregorova, III.C

Zbojnici - Mikulas Galanda
Zakladatel slovenskej moderny, for-
malne a mySlienkovo ovplyvneny aj
nérskym maliarom Edwardom Mun-
chom (znamy hlavne obrazom Vy-
krik, 1893) je majstrom linie, ktory
sa vyznacuje velmi plynulou krivkou
(porovnajte si ich tvorbu na obraz-
ku a zazriete podobnost!). Definuje
zaClatok moderny u nas, teda je
experimentdlny a jeho umenie sa
jednak nesnazi uz len o mimoézu, ale
vo svojich malbach viac zdoérazinu-
je pocity, ktoré zobrazovany subjekt
vyvolava. Napokon aj sam povedal:
»Slovenské ovzdusie je melancholické,
spevné, trochu hranaté, a toto pretvo-
rit do vytvarnickej mluvy je tlohou
slovenského umelca“. Galanda vytva-
ra svoje najznamejsie diela v dvadsia-
tych a tridsiatych rokoch 20. storocia
a v listoch, ktoré si vymienal s Ful-
lom, obaja hovoria o nutnosti vyuzi-
vania kreativnych a novych typoch
vizualnej metafory v slovenskom pro-
stredi. Obaja maliari zachytavaju mo-
tivy kazdodenného Zivota nasho ludu
zobrazujui na svoju dobu svojrazne, aj
napriek castej kritike.

Aj takouto malbou je napokon obraz
Zbojnici priblizne z roku 1932. Galan-
da v nej nadvizuje na dlhu tradiciu
prace s janoSikovskou tématikou u
nas. Pribehy o Janosikovi a jeho druzi-
ne stali pri poéiatkoch rozvoja takmer
kazdého nového typu média v sloven-
skom umeleckom prostredi - Jan Bot-
to ako jeden z prvych velikdnov na-
Sej narodnej literatiry o nom napisal
Smrt Janosikovu, v roku 1921 vznika
prvy slovensky celoveCerny film Ja-
nosik, a prvy celoveéerny slovensky
animovany film Zbojnik Jurko (1976)
od Viktora Kubala je tiez o mytickom
zbojnikovi. Pribehy o Janosikovi su
jednak pribehom vzbury proti utlaca-
telom a pribehom vzijomnej blizkos-

ti a solidarity ludi, ale aj nieGim, ¢o
nas zoberie do idylického a rozprav-
kového sveta nadhernej prirody. V tej
s vilami JanoSik tancoval askry-
val svoje poklady. Vidime dve po-
stavy, jednu s valaSkou, ako sedia a
dumaji, pricom su za nimi kopce. Na
obraze prevlada =zelena, ktord evo-
kuje obrovské luky a hlboké vonavé
lesy, a v psycholégii je vnimana ako
upokojujica - pouziva, sa aj napri-
klad v medicinskych zariadeniach.
Zobrazenie subjektov je tiez velmi
origindlne rieSené - vidime Galando-
vu typicku €istu a plynulu liniu, ale aj
urcité prvky kubizmu. KonkrétnejSie,
Galanda zaujimavo vytvoril tiene a
perspektivu - vSimnite si, ako vda-
ka roz€leneniu postav na geometric-
ké tvary vyzeraju trojrozmerne. Ako
v diele Smrt JanoSikova, postavy
zrejme CGakajui na to, kym pride ob-
rat v mysleni. Metaforicks vzbura,
ktora spdsobi, aby sme neboli hlipo
archaickymi, ale aktivni a znali sveta
okolo nas.
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Sen na sala§i - Ludovit Fulla

Fulla je predovSetkym zndmy ako vir-
tudz farby. Velmi zrucne v celej svojej
tvorbe pouziva farebnost a vyrazova
pestrost na zobrazenie motivov Zivota
bezného slovenského Iudu. Vnutorné
citové pohnutky, vitdlnost a Zivotny
elan subjektu, ako sam povedal, vieme
zachytit cez farbu a liniu podobne, ako
zachytia city tvorcu hudobné tény:
“Malba je hrou linii a farboforiem a
z tychto prvkov podla noriem -citu
tvorime umelecké dielo. Skladba linii
a farboforiem mé& préave také citové
pohnutky ako skladba ténov v hudbe.”
Zaroven je o Fullovi zname, Ze je
to patriot s hlbokou tuctou k tradi-
cii, ale aj nadcasovy umelec. Aj ako
modernista slovenské prostredie vni-
ma ako razovité, origindlne a pod-
netné. Hovori, Ze v snahe byt nepri-
rodzene svetovi, vieme Skodit sami
sebe: “Maly narod v kultirnej suta-
zi s velkymi -civilizovanymi nérod-
mi moZze len tak obstat, ked predlo-
Zi pozoruhodnosti svojej originality.”

S Iudovym motivom napokon pracuje
aj v diele Sen na salaSi. Dielo zobra-
zuje idylické prostredie salagov, integ-
ralne pre slovenskd narodnu identitu,
a pracuje s roznymi ornamentalnymi
obrazmi kvetov typickymi pre ludo-

vé umenie, maluje slovenskd Cip-
ku, €i sa indpiruje vzormi z krojov.
Fulla vnimal kultiru beZného ludu
ako nadCasovi a nesmierne pod-
netnu: “Pri Ruzomberku smerom na
Korytnicu je Revica, Osada a eSte nie-
kolko dedin. Tie svojim jednoduchym,
ale razovitym krojom, najmé vyfar-
benym Zenskym prusliakom, ktorého
ornament je podla dneSného oznagte-
nia vyloZzenou Iudovou abstrakeciou,
zapOsobili na mna takym intenziv-
nym dojmom..”

Obraz je selankou, zasnenym pohla-
dom na hory a lesy obklopujuce Ful-
lovo rodisko. Na obraze vidime dve
postavy - pastiera, ktory hra na pista-
le, a zenu, ktord sa oddava snivaniu.
Zena je namalovand ako akasi magic-
k4 bytost alebo muza, ktorej vzhlad
prave prispieva, k pokoju, ktory ob-
raz vyzaruje. Nechd sa unéSat snom,
ktory ju mozZno napokon preniesol z
mestského do tohto ruralneho pro-
stredia. Dovod, prec¢o by som si toto
myslel, sa nachadza v pravom hor-
nom rohu obrazu - akysi vystrizok
steny bytu a portal tvoreny éervenym
zdvesom, za, ktory, ked Elovek prejde,
tak sa ocitne v archaickom ruralnom
prostredi, kde je postaveny mimo
to, ako Cas plynie beZne. Z akéhosi
dovodu je pastier namalovany akoby
zdvojene, Co jednak odka-
zuje na to, ako Fulla éerpal
iného si vSimnite aj jeho
typickd liniatdru), no za-
roven to vo mne vytvara
dojem, Ze moZe byt len akou-
si iluziou, gzjavom, vagnou
predstavou.

Samuel Michlik, ITV.D

Mbj vyber zo suasného slovenského maliarstva nebol jednoduchy, preto-
Ze mam rada viacerych autorov. Na porovnanie som zvolila maliarku, ilu-
stratorku a graficku Katarinu Vavrovid (narodend 1964) a maliara, grafika
Karola Barona (1939 - 2004). Obaja autori vystavovali nielen na Sloven-
sku, ale aj v zahrani¢i v mnohych krajinach, kde ziskali viacero oceneni.

Grafika XKatariny Vavrovej
Rebeka a vtaci je rucne ko-
lorovany lept. Typickou pre
autorku je aj tu zensks posta-
va, ktora je stredobodom obra-
zu, a ostatné motivy otvaraja
priestor nasSej predstavivos-
ti a vedu tak k subjektivnej
interpretacii. Mnia na Vavro-
vej tvorbe fascinuje jej snovy a
poeticky prejav, tajupl-
nost, svet rbéznych zvie-
rat, fiktivnej krajiny, ktoré
doplnujua celkovy az
fantazijny dojem 2z obrazu.
Rebeka je pre mna na obraze
snovou Zenou, zahlbenou
mozno do seba, mozZno do Snov.
Pdsobi pokojne, melancholic-
ky, poeticky, ale aj zmyselne.
Jej bohaty az barokovy uces
neposobi rusivo, moéZe byt
naopak lakavym pre nie-
ktorého z vtakov. Obdivu-
jem  Vavrovej preciznost
tvorby, vlasoénicové linie,
typické pre tento druh grafi-
ky. Jemny farebny kolorit sa
neobjavuje na Zzenskych S3a-
tach, ako by sme cakali, ale
len podéiarkuje tajomnu, ima-
ginativnu atmosféru obrazu.

e =

,2Katarina Vavrova nam na svojich obrazoch vzdy ponuka peknu hru — a bola
by hddam Skoda do nej nevstipit.“ (Dusan Dusek)
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Mr.Merchant’s Favourite

—

Obraz Ryby z cyklu Zatisie (1972)
je jednym =z dokazov uUzasnej fan-
tazie a  obrazotvornosti Karola
Barona. Bizarnost a absurdita nikdy
neboli cudzie tomuto predstavitelovi
surrealizmu 2.polovice 20.storo-
Gia. Cela jeho tvorba sa od zaciatku
vymykala, z tradiéného slovenské-
ho umenia. Objavil svet, kde oziva-
ju zazracéné bytosti, mutanti, kde sa
mieSaju zvieracie a rastlinné motivy.

zZatisie v klasickom umeni ponukalo
spravidla kytice kvetov, misy ovocia,
ulovenu zver alebo hudobné néastro-

je mna stole v komornom prostredi
interiéru. Baron je aj v ponimani toh-
to zanru svojsky. Jeho cyklus Zatisie,
z ktorého je tento obraz, potvrdzuje,
ze v ludskej predstavivosti, tak ako
aj v prirode, je vSetko mozné. Obraz
hyri pastelovymi farbami, podpichu-
je vtipom. Aj tu sa Baron odviazal a
ja s radostou prijimam jeho recesiu.
Nikdy ma ,netrapilo“, preco autor
spojil prave tieto zoomorfné motivy.
Naopak, ¢im absurdnejSie, tym zau-
jimavejsie vysledné posobenie. Racio
skratka ustupuje fantazii, imaginacii
a hravosti s nasSou predstavivostou.

Mr.Merchant’s
Favourite

-Film-

,9en ma mnaucCil odvahe spajat mozné s nemozZnym. Sen je laboratori-
um, cez Kktoré splinam svoje tazZby.“ Tak znie Baronovo vyznanie.

Beata Makovicka

My choice this time is a film that I
probably never would have watched
if T had been a child today. When I was
young, there was no internet, only
four TV channels to choose from, and
even DVDs were yet to emerge. As
g result of this, if you were bored
on a rainy weekend afternoon,
you would simply watch whatever

classic films were on the TV. This
broadened my film tastes hugely,
and led to a love of most genres of
cinema that has continued to this day.

‘The Third Man’ is a film which
often features on film critics’ lists
of the greatest films of all time, and
has come top in some lists of the
greatest British films ever. It was
made in 1949 in Vienna. The
city at that time, as with much of
Europe, was a mess —large areas were
ruined by the war, and the city
had been divided into four areas,
each controlled by the military
forces of one of the victorious allied
nations: the USA, Britain, the USSR
and France. Many people were
hungry and in need of medicine, and
criminals were making a large profit
by supplying things that the public
had trouble obtaining. All of this set-
ting and background is very important
to the look, mood and story of the film.
The film is generally considered to
be of the ‘Film Noir’ genre, with all
the shadowy figures and downbeat
themes that come with that, but its
setting makes it more than that. The

A LONDON FILM PRODUCTION preccntect 4y
ALEXANDER KORDA axo DAVID O. SELZNICK

JOSEPH COTTEN-VALLI
ORSON WELLES

quality of the film-makers involved
also makes it something special.

The film’s director, Carol Reed, gave
it a very distinct ‘look’ that has
been very influential — its use of
shadows and strange, crooked
angles and weird viewpoints are
reminiscent of German Expressionist
cinema, but used in a more accessible
way to conjure a very specific mood.

The story and script were
written by Graham Greene, one of
the best and most respected British
novelists of the 20th century, and
is full of mystery, emotion, politics,
questions of morality and humour.

The famous music for the film
was composed and played by
Anton Karas on the zither. Karas was
unknown before the film, and was
actually discovered by Carol Reed
playing on the streets of Vienna
while they were shooting the film.
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Mr.Merchant’s Favourite

Materials & Their Impact

There are many fashion brands that proudly advertise how sustainable they
are, but, in reality, it is all about “greenwashing”. This means that they spend
more resources on advertising being “green” than on environmental practices
themselves. So is there really some environmentally friendly material that is
also ethical?

While buying clothing, it is important to consider how long the fabric will last,
whether it can be recycled or composted later on, and if it is processed in an
eco-friendly way. This means the origin of the fabric, any additional process-
ing, and the impact on the environment. Thinking about all of this might be
exhausting during shopping, but it is important for the planet and, in conse-

The cast has a number of actors famous at the time — Joseph Cotton, Trevor
Howard, etc. — but the film is dominated for many people by the character,
Harry Lime, played by Orson Welles (the famous director, writer and actor).
Despite being on screen for only a few minutes of the film, the iconic nature
of those scenes and their dialogue, the extraordinary charisma of Welles’s
performance, and the shadow that his complex character casts over the
whole film — both metaphorically and, in places, literally — have ensured that
a lot of the film’s longevity is connected with Welles and Harry Lime.

Phillip Merchant

Please find below codes to famous scenes, music and a trailer
publicising a high definition re-release of the film:

1. A trailer for the film:

2. The starting credits and introduction to the setting of the
film, narrated by Carol Reed:

3. Perhaps the most famous scene of the film, on Vienna’s
famous Ferris wheel, containing some of the most famous
film dialogue of all time — the last couple of lines written on
set by Welles himself:

4. The final scene of the film:

5. Some of the film’s famous soundtrack, performed by Anton
Karas:
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quence, for us as well.

SUSTAINABLE FABRICS

1. Organic or recycled cotton fabric
Organic or recycled cotton differs
quite a lot from conventional cotton.
Cotton itself is not very sustainable,
using a lot of water, agricultural land,
and pesticides. As an example, it re-
quires 2,700 litres of water to pro-
duce just one single cotton t-shirt.

On the other hand, organic cotton is
one of the most natural fabrics. It
uses 62% less energy and 88% less
water than conventional cotton, while
recycled cotton uses far less still. It is
grown without all the harmful pesti-
cides and dangerous chemicals.

2. Organic hemp fabric

It has excellent durability, pro-
tects from UV rays, and is naturally
insulating. The plant requires little
water to grow and returns 65% of its

NON-SUSTAINABLE FABRICS

1. Polyester

It is non-biodegradable, and it takes
20-200 years to break down. It is
partially made of oil (petroleum),
which is a major source of pollu-
tion. Also, large amounts of water
are needed, and chemicals often get
into the drinking water. Polyester is

nutrients to the soil. The process of
making fabric does not require any
chemicals whatsoever.

Moreover, it is considered a
carbon-negative raw material. It
absorbs CO2 from the atmosphere
(moresothananaverageplant).Itkeeps
you warm in winter, cool in summer,
and gets softer the more you wash it.

3. Organic linen fabric

The plant (flax) does not need much
water or pesticides. It is also totally
biodegradable when left undyed. The
process of making fabric is more me-
chanical, so minimal water is required
and it is able to grow in poor-quali-
ty soil. The fabric is durable (it can
endure 20 years of wear), and every
part of the plant is used, so nothing
is wasted.

g, favourite of fast fashion compa-
nies; in fact, the human-made fabric
industry demanded 58,250 thousand
tonnes of polyester in 2019 alone.
Plus, nearly 40% of all CO2 emissions
from the fast fashion industry come
from the manufacture of polyester.
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Studentsks recenzia

However, there is also recycled poly-
ester that reduces the amount of ‘vir-
gin’ polyester that ends up in landfills,
while its production requires 59% less
energy, and it doesn’t contaminate air,
soil, or water as much.

2. Acrylic

Another fabric derived from petro-
leum. Its production involves highly
toxic chemicals and cannot be easily
recycled. It also takes around 200
years to break down. Long story
short, it has the same impact on the
environment as polyester.

3. Rayon

AKA the epitome of “greenwashing”
in the textile industry. The material
itself is biodegradable and non-toxic,

way companies transform it into the
fabric. It contributes to the massive
deforestation of rainforests (cutting
down thousands of hectares each
year) just to plant trees specifically
used to produce rayon. It’s processed
with lots of toxic chemicals, energy,
and water. Moreover, it harms factory
workers too, since the solvents used
during the manufacturing of this fab-
ric can be very toxic to humans.

4. Nylon

Again, another fabric derived from
petroleum. It is versatile, flexible, and
durable, but its environmental impact
is much more important. The produc-
tion of nylon creates nitrous oxide,
using enormous amounts of water
and energy. Moreover, it isn’t even de-

Umenie oC¢ami
nepochopeného
- Recenzia -

but issues arise when it comes to the gradable.

BONUS- Animal fabrics

The materials derived from animals are difficult to put on a scale. Generally,
these fabrics are very durable and warm. However, the ethical question plays
a big role in this, adding issues with livestock agriculture, pollution, and heavy
chemical use. The most common animal-based fibres are leather, wool, and silk.
During the process of production, many animals are harmed, enduring harsh
living conditions and being abused in the process.

However, using organic or recycled versions of these materials reduces their
environmental and ethical impacts. Peace silk is an alternative to traditional
silk that, instead of killing silkworms in the process, lets them stay alive. Wool
can be a sustainable fabric, depending on how it’s produced. Vegan leather is
also becoming more popular among the industry.

After reading all of this, it doesn’t mean you should go and throw all your
‘non-sustainable’ clothes away. No, quite the contrary, you should take better
care of them. When you grow out of them, do not throw them away; either
swap them with someone else or donate them (second-hand shops always wel-
come used clothes). Shop smart — don’t buy clothes just for one occasion, and
try to look for recycled or organic materials. In the end, all of our decisions
have consequences; don’t let the environment become one.

Klara Richterova, Nina Sobatiova V.D
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“I thought an artist had to teach how
to look at the world. But I don’t think
that anymore. Now I just think about
my relationship to eternity.”

Vincent van Gogh, jeden z najznamej-
S§ich maliarov na svete a uréite s
najzaujimavejsim zivotnym pribehom.
O tom presne je tento film. Bol natoceny
v roku 2018 rezisérom Julianom
Schnabelom. V hlavnej role bol
skvely Willem DaFoe. Film stvarnuje
hlavne mySlienkové pochody k jeho
malbdm a Zivotnym rozhodnutiam.

Cely film je jeden velky symbol Van
Goghovho Zivota. Tento film je sam
on, sama jeho mysel. Vidno to v
kazdom aspekte. Na prvy pohlad si
Clovek hlavne v8imne tie neskutocné
farby, ktoré film sprevadzaji, ¢i to
bolo na plagatoch, alebo v traileri. Je
roznofarebny ako Van Goghove obra-
zy. Bol natoCeny presne ako chaos,
ktory =zazival. Nebol pouzZity Zziadny
stativ. Vsetko bolo toCené s kamerou
v rukéch. Stala kamera nebola skoro
vobec nikde, tak ako pokoj chybal v
jeho zivote. Dialégy cely pribeh tahali
dopredu, zatial ¢o obrazy a scenérie
ho skér dopifali. KaZdy dialég bola
béasen hovorend dvoma, Iudmi.

Co by moZno niektorych Iudi odradi-
lo od tohto filmu, je, Ze je neskutotne
pomaly, nikde sa nepondhla. Scény
sl dlhé a natiahnuté. Dialégy boli
na jednej strane silnou strankou, no
na druhej aj miernym negativom.

Vo vacsine z nich nebol nejaky konflikt,
hadka, z tohto pohladu boli niektoré
priam aZ zbytocné. Film je velmi tichy,
su tam nejaké pasadze s hudbou, no
chyba mu 8edy zvuk, ktory by dopiiial
scény. Je bezné, Ze v scéne sa nerozpra-
va a je totalne ticho. Niekde to sedelo,
no niektoré scény boli tak bez iskry.

Ak by som to zhrnul par slovami. At
Bternity’s Gate je krasny film, jeden
z najlepSich za posledné roky. Je to
jedna velks bésen, ktord sa nam
snaZzi otvorit dvere do mysle skvelého
Vincenta, van Gogha. Samozrejme,
tento film nie je pre vSetkych a mozem
povedat, Ze sa taZzko pozera. Stale to je
umelecky skvost, ktory je skryty pred
svetom. Neziskal taku slavu, ako by si
zasluzil, ale ti, ¢o ho videli, su urcite
bliz§ie k svojmu vztahu s nekoneénom
oCami Van Gogha.

Branislav Lukaé¢, IV.D
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Playlist of My Life

Playlist of My Life

-

Playlist of My Life

Veronika Lukacova, I.A

This one can be surprising, but I love to lis-
ten to Hans Zimmer’s music. His music is
everywhere, and we don’t even know it. He
creates music for movies such as Interstel-
lar, Gladiator, Inception or The Lion King. I
sometimes play it when I study, but even-
tually stop and just focus on the melody.
It’s kind of dangerous because it’s really

I would start with something that every-
one knows pretty well, but it still is, and
probably will be one of my favourite songs
for the rest of my life, The Show Must Go
On by Queen. This song ended the whole
album the way no other song in the world
would. It’s such a powerful and emotional
piece of work, and the fact that Freddie
died shortly after recording it, is giving me
chills.

addictive.

Album One Night In Malibu by One Repub-
lic is on my list for a very simple reason. It
was actually a live performance streamed
on the internet, because they were not able
to perform everywhere on their tour be-
cause of Covid. Now back to my reason. I
admire how these people can make their
live music sound even better than the stu-
dio recordings. They are a perfect example
of people who do their job because they
love it, not because of money.

ONE NIGHT IN MALIBU

Now onto something from the newest re-
leases. I have Méaneskin’s new album
RUSH! on repeat. My personal favourites
are IF NOT FOR YOU and TIMEZONE. I real-
ly like the message of this album, because
it talks about the world and sudden fame
that came into members’ lives in their true
colours, no exceptions. I love how these
people aren’t afraid of criticism and what
others will say. They enjoy what they’re
doing and don’t care what anybody else
thinks.
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The last one of my essentials is a song
called @ (Human Heart) from Coldplay’s
latest album Music Of The Spheres. It’s a
collaboration with Jacob Collier and We
Are KING. I like the backstory of this song.
It started as only a few lines recorded by
Chris Martin and Jacob Collier and in the
end it became one of my favourite songs.
It shows the world from both woman’s and
man’s perspective.
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Bolo to na neuverenie

Tmavs Zeleznica, ‘tm’lbenie vlaku, bliziace sa svetld, Goraz bliZSie,
Goraz hlasnejSie. Uzkost a panika ovladli moje telo. Pred ofami mi
bezi cely Zivot. NedokdZzem sa uhnut, pozeram do reflektorov. Naraz.

Vytrhlo ma zo spanku. Je pol siedmej, teply letny vecer. Uz treti
vecer, ktory travim v posteli. SnaZim sa spomenut si, ¢ som si pred
spanim vzal lieky. Hm, snad ano. Napodiv sa dneska konecne citim
lepSie. Za oknom mojej izby sa svet pomaly meni do oranZova a ja
len teraz zo seba skladam perinu. V momente ma z ospalosti vytfha
prievan ofukujuci studeny pot na mojom chrbte. Uz som bdely. In-
stinktivne vytiahnem telefén, vytodim tvoje &islo a dakam. Cakam.
Volané ¢islo neexistuje. Aha, zabudol som. Rozmyslam, éo dalej. V
izbe je naraz strasne teplo, nedé sa mi dychat. Ani otvorené okno
nepoméha. Styri steny sa ma snaZia uviznit. Podujem zvonku tvoj
hlas. Rychlo vybehnem na balkén, no nevidim nikoho. Cudné. Moz-
no si uz niekde za rohom. Pozbieram svoje obleGenie zo stoliGky,
obujem sa a zamknem za sebou dvere. Vytah ma nesie na prizemie
a ja v nom Studujem prevadzkovy poriadok. Vychddzam z vchodu.
Preco som to vlastne iSiel von? Uz neviem. Nevadi, idem za nosom.
Po chvili som v centre. Prechddzam sa po uliciach medzi starymi
mestskymi domami. Mam to tu rad. Mal by som to tu eSte radSej,
keby tu neboli vietci ti Iludia. Clovek uZ dnes nikde neméZe byt sam.
Odbagam preé¢ z hlavnej a mém namierené dolu tichSou, uZsou uli-
cou. Hoci toto mesto poznam ako svoju pravd ruku, zdd sa mi, ako
keby som tu bol prvykrat. KriaGam, pozerdm na zem tesne pred
seba, nerozmyslam nad ni¢im. Neviem, ako dlho a kadial som iSiel.
Ked som koneéne zastavil, obzrel sa okolo seba a uvidel stary park,
spomenul som si, kde som. Tu sme sa vtedy prvykrat stretli. Ano, a
tam pod tym pamétnikom som ta vtedy prvykrat pobozkal. VSetky
spomienky sa mi vracaju. Opat sa mi tazZko dycha. Ach, ako ta Idbim.

Par momentov spominam, ked sa mi spoza stromu na oku zablys-
ne oranzovocéerveny lG¢ slnka. O chvilu bude zapadat. Uz dlho som
nevidel zédpad slnka. Rychlym odhadom zistim, Ze eSte stiham vyjst
na nébrezie. Odtial byval vZdy najkrajsi vyhlad. Vychadzam z parku
smerom ku rieke. UZ pocGujem, ako potichu Sumi voda. Pri moste
zastanem. Zrychli sa mi tep. Trasd sa mi ruky. Upriamim zrak na
zébradlie. Pri tom zabradli si ty. Pri tom zabradli si mi vtedy povedala,
Zema,uznelubis. Ztoho zdbradlia si vtedy zahodila moj snubny prsten...
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Moje myS§lienky narusil chlapik na bicykli, ktorému som stal v ceste.
Stal som v strede cyklochodnika. Aha, slnko. Posledny Gervenkasty
1G¢ kriéi spoza horizontu. Aké krasne. Z tolkého chodenia ma uZz
bolia, nohy, mal by som si sadnit. Saddm si na laviéku a pozerdm
na ruzové nebo. Ani neviem ako a uZ je skoro tma, zaéina mi byt
zima, mal by som ist domov. Pojdem po hradzi, tadial to bude
najlep§ie. Kracam.V hlave mam prazdno. Prazdno pripominajice cestu
predo mnou. Koneéne ziadni Iudia. Idic pridzdnym nabrezim
nemyslim na nié, len pozeram pred seba, do veCerného Sera. Naraz.
Plecom som narazil do paruiddceho oproti. Nevidel som ich. Obidvaja sa
usmievaji. Drzia sa za ruky. Na§e o¢i sa stretnd, vidim, ako pohlad na
mna zoberie radostny pohlad z tvojej tvare. Stojime, hladime na seba.

»~Ah0j,” vravi§. Chcem ti odpovedat, no nejde zo miia ani hlaska.
Zrakom prebieham z teba nanho. Citim, ako sa mi zaéinaju triast ruky,
podlamuja kolena. Nechapem. Ty a on? S nim? To vSetko kvoli nemu?
Kri¢im, kriéim, ale len odami. Dalej pred sebou stojime. Nevydrzim to
dalej. Bez slova sa otaCam a utekdm preé. Pre¢ z nabrezia, naspit do
mesta. Naspdt do ulic. Bezim, a neviem kam. Kazdy zvuk veéerného
mesta sa mi ozyva v hlave. PoCujem za sebou volanie, no neotdéam
sa. Na kazdom plagate, za kazdym vykladom vidim tvoju tvar, ako z
nej mizne radost pri pohlade na mna. Ako placeS pri zdbradli a 1G¢is
sa so mnou. Aj mne tecu slzy z o¢i. S kaZzdou spomienkou na teba mi
je hordie a horsie a v hlave nemam ni¢ iné ako spomienky na teba.

Nevlddzem dalej, vSetko tak huéi. Tribenie dut, noéné rozhovory,
blikajuce neény. V zméitku sa potkynam o kamen a paddm na zem.
VSetko ma boli. PreCo si ma nechala. Nevlddzem dalej. Nechcem ist
dalej.

A ved, nemusim. Vstdvam, ciel mam jasny - Zelezniény nasyp.

Ondrej Strkolec, IV.A
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The Journey of the Latin Alphabet

The Journey of the Latin Alphabet

The Journey of
the Latin Alphabet

We all know our ABCs —the ones we use to write our English essays and lab reports,
but also the ones that have somehow found their way into our math tests. Sure,
our society wouldn’t be the same without those strange little symbols, but what is
the actual story behind them®? How did the alphabet come to be, how is it connected
to other forms of writing and why is English spelling the way it is? Let’s find out!

The Bigger Picture

Writing is, without a doubt, one
of the greatest human inventions
— what started out as little pictures
depicting wheat and livestock on clay
tablets gradually evolved into complex
systems encoding meaning and sound.
An interesting thing to point out is
that even though there appear to be
thousands of different writing systems
all around the world, writing has been
independently invented only about
five times (may vary depending on
who you ask). This means that every
single writing system is either descend-
ed from or inspired by one of these:
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Cuneiform - Mesopotamia (written
on clay tablets by pressing reeds into
them)

Hieroglyphs — Egypt (may have been
actually influenced by cuneiform)
Hanzi characters — China (oldest in-
scriptions found on bones used in var-
ious rituals)

Mesoamerican glyphs - unknown
origin (systems used by the Olmecs,
Maya, Aztecs, etc.)

Rongorongo — Easter Island (undeci-
phered and largely ununderstood)

Straight Outta Egypt

The hero of our story, the Latin
script, is descended from the Egyptian
hieroglyphs. The whole journey is
well beyond the scope of a Karis
article, but long story short — the
hieroglyphs gave Dbirth to the
Proto-Sinaitic script, the Proto-Sinaitic
script gave rise to the Phoenician script
and the Phoenician script was then
adopted by the Greeks through trade.

Greeks were particularly crucial to the
development of the alphabet — you see,
none of the systems mentioned so far
could even be called alphabets. This is
because the thing that separates the
alphabet from other writing systems
is a clear distinction between vowels
and consonants — vowels and conso-
nants are treated equally in writing.

To an average European, this may
seem like the only logical meth-
od of writing, but surprisingly,
most writing systems treat conso-
nants as inherently superior. This
was also the case with Phoenicians.

Fun fact:
don (literally

The Greek alphabet was originally written
“like the ox turns”), a style of writing in which the

Their system was what’s known as an
abjad, a method of writing which
completely or partially omits any
vowels. They could afford not to write
vowels because (Trigger Warning: an
extreme oversimplification) the vowel
patterns in their language were
very predictable, so they were just
fine to leave them unwritten, as the
context would give the reader a pret-
ty good idea of what they should be.

The Greeks, however, felt that vowels
were necessary to transcribe, as omit-
ting vowels in writing did not work at
all within the context of the Ancient
Greek language. That’s how the letters
alpha, epsilon, eta, iota, omicron, up-
silon and omega came into existence.

The Greek alphabet became the
basis of the Etruscan alphabet, which
later influenced the Romans — thus,
the Latin alphabet was born and the
Romans spread it far and wide across
Europe and the Mediterranean.

in boustrophe-

direction changes with every line and the letters are also written in
reverse, mirror style. Eventually, they settled on a direction from left to right.
Wikipedia, provides a great example of what it would look like in English:

THIS 1S AN EXAMPLE OF TEXT THAT

AHT 71 TJO

ZAATTIAW VHAAd ZAH

BOUSTROPHEDON STYLE, WHERE
VIATTIA'W YIATAVIAATIA AL VI
LEFT TO RIGHT AND RIGHT TO LEFT.
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The Journey of the Latin Alphabet

“Ghoti”

The Latin alphabet was picked up by
many different peoples of Europe,
Anglo-Saxons among them. Natural-
ly, as the spoken form of a language
evolves, the writing has to undergo
gradual reforms as well; if not, the
spoken form may stray too far from
the written form, leaving us with
what’s called “historical spelling”. The
English spelling system is, of course,
guilty of this.

It also does not help that through-
out centuries, English has undergone
an influx of a ginormous number
of loanwords from other languag-
es. Most English words are of either
Germanic, French, Latin or Greek
origin; naturally, the way the words
were written in their respective
orthographies of origin didn’t change
— compare Greek alphabet with Latin

formula. Both ph and f represent the
same /f/ sound, but they are spelled
differently because of their differ-
ent origins. English scribes also had
a habit of gradually changing the
spelling of Germanic words to make
them seem more Latin — because
Latin was just that cool back in the day.

This also gave rise to the “ghoti” joke
— it states that “ghoti” is technically a
valid spelling of the word “fish”:

gh = f (as in enough)
0 =1 (as in women)
ti = sh (as in nation)

Of course, this is no more than
a joke; however it may seem,
English spelling is not random - it
may be messy, outdated and overly
complex, but it is certainly not random.

I guess you’re cool, alphabet

The Roman empire is long gone, beta
is now pronounced /vita/ in Greek
and English spelling is as confusing
as ever. Still, it is interesting to reflect
on the story of the alphabet, from
its hieroglyphic beginnings to letters
like “6”. There is a kind of beauty in
writing which cannot be expressed
with words, much less writing itself.
It is a part of our culture. Go and use

32

it to create beautiful poems, solve
equations or write a nice text
message to your grandma. And every
time you have trouble with spelling the
word “embarrassed”, remember to be
grateful — you could have been writing
that whole essay in boustrophedon.

Andrej Susol, IIL.A

Na ceste za,
novymi
domovmi

,Objavili sme velmi Dblizku
super-Zem.“ ,Takuto planétu
sme eSte nevideli.“ , Je len
na skok od Zeme a tvori ju
latka nevyhnutnd pre zivot.“

Zo vSetkych stran pocéuvame o
,exoplanétach“, teda o planétach,
ktoré si médiami éasto oznaco-
vané ako ,plan B pre Iudstvo“. Je
to v8ak realistické tvrdenie? Su
takéto planéty vobec obyvatelné?
A ak ano, ako to mézeme vediet?

Hladanie vypoctami

Asinikoho neprekvapi, Ze tieto
planéty nie sa tak viditelné ako
hviezdy. Tak ako potom vieme,
Ze existuju? Nuz tak ako vieme
o vagsine vesmirnych objektov.
Nepriamym pozorovanim. Ano,
viem, znie to naozaj dovery-
hodne, ale podme si to pribliZzit.

Jednym z peknych spbsobov,
ako odhalit pritomnost planéty
v okoli hviezdy, je zameria.
vat sa na jas hviezdy. Akéa
je hviezda jasna za beznych
podmienok vieme lahko
graficky zaznamenat. Ak je
prave medzi nami a hviezdou
planéta, Gast svetla sa ku nam
nedostane, lebo ju planéta

Exo0-Go?

Clovek je nadmieru zaujimavé
stvorenie, ktoré cCasto riesi
problémy ¢o najkompliko-
vanegjSou cestou. Aj ked sa
problémom, napr. Kklimatickej
zmene, snazime predist, mnohi
z nas si uz balia kufre. Jednou z
najatraktivnej§ich moznosti na
vycestovanie s exoplanéty,
teda, planéty obiehajuce ina
hviezdu ako td naSu. Zatial
sme takychto planét objavili
viac ako 5000, no predpoklada
sa, ze exoplanét je vo vesmire

Na, ceste za, novymi domovmi

viac ako hviezd! TakZe pre
super-bystrozrakych
jedincov, ktorych unudilo pocita-
nie hviezd, je tu nova alternativa)

vSetkych

»,blokuje“ a my pomocou grafov
vidime, ako keby bola hviezda
pravidelne menej jasna. Nuz a
vedci sa zhodli, Ze hviezda, asi
nezosmutnela a svetlozrut to
asi tiez nebol, a tak jedinym
rozumnym vysvetlenim je
pritomnost planéty v sustave
tejto hviezdy. Samozrejme,
pritomnost planét vieme odpo-
zorovat aj inak, ale touto, tzv.
tranzitnou detekciou, sme
ich objavili ngjviac. Kvanti-
ta sa v8ak nerovnsa kvalite,
a preto sa tranzitng detekcia
overuje aj metédou radidlnej
rychlosti, kde pozorujeme, aky
gravitaény vplyv ma planétana
dréahu svojej milovanej hviezdy.
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Hladame ta prava
Tak a teraz uZz vieme detekovat
exoplanéty a méame pomerne Siroky
vyber, tak ¢o dalej? Nie kazda plané-
ta je obyvatelnd, no vdaka naSim
technolégiam vieme uréit, ktoré z
nich mo6zu byt nasimi potencidlnymi
domovmi. Aby sme mohli na planéte
zit, v prvom rade potrebujeme, aby
mala pevny povrch. To, & plané-
ta pevny povrch méa, je pomerne
lahko zistiteIné. Staéi nam vediet jej
hustotu, pomocou ktorej vieme urcit,
¢l su prvky v pevnom alebo plyn-
nom skupenstve. Urcéenie hustoty
planéty nam ulahCuje tranzitna
metéda, Kktord umozZnuje ziskat
rozmer planéty, ale aj metéda radial-
nej rychlosti udavajica jej hmotnost.

Kde ¢lovek nemoze, svetlo pomdze
Slneéné 1liCée sa nam gice zdaju
biele, ale v skutoénosti sa sklada-
ju zo vsetkych farieb duhy. Tento
Newtonov objav, spektrum, ohromil
Williama Hyde Wollastona natolko,
Zze sa rozhodol Garovné spektrum
Slnka, skimat. Prekvapilo ho, Ze toto
spektrum bolo neustale prerusSované
akymisi Giernymi Ciarami. Katastro-
fa, nie€o nefunguje. Alebo nebodaj ne-
jaky novy fenomén? Kdeze, tieto Giary
neboli ani pravidelné, a tak Wollaston
tieto - ¢iary mnazval prirodzenymi
hranicami medzi farbami. Nemohol
sa viac mylit. PresnejSie zachytit
spektrum Slnka sa podarilo az Jo-
sephovi von Fraunhoferovi, ktory
bol tiez prekvapeny, ked na spektre
zaznamenal az 600 Cd&iernych Cciar.
AZ okolo roku 1860 si Bunsen and

Ach, no nie je krasne, ako pekne sa.

tieto metédy doplnaju? Dalej po-
trebujeme, aby mohla byt voda na
planéte v kvapalnom * skupenstve,

¢iZe nasSa skoro-Zem musi byt v per- .:-

fektnej vzdialenosti od hviezdy, ani
nie velmi blizko, kde.by sa vyparila,

no ani nie velmi daleko, kde-by zam- -

rzla. Pomocou par vypoctov vieme

zigtit, i je planéta v obyva.telneJ zone. -

Tak, este potrebuJeme ‘aby a,tmos-‘ 3
féra, nasho nového domova nebola
toxicka. Ako moézeme vediet, €o tvori.

atmosféru planéty vzdlalenej niekolko
svetelnych rokov od nas? Kamariti,
drzte si klobuky, tu za,cma, zaba.va

Kirchhoff vimli, Ze kazds ,Fraun- =

hoferova“ Giara v skutoénosti zaz-

namengva - pritomnost nejakého
prvku v okoli Slnka. Kazda jedna lat--

ka, absorbuje pre nu Specifické ziare-

nie, na spektre prideme tak o:jednu . |

8pecificki vinovu dizku, a teda vzni- ¥
kne Fraunhoferova &iara. Neexistuja .
dve chemicky odlisné latky, ktore by
vytvorili rovnakugiaru, takZe vieme
presne urcit, ktory prvok sposobil :
aku Giaru. Existuji vsak aj emisné
spektralne Ciary, ktoré zaznamena-
vajui horuce latky, Vyzaru;luce ziare- .

nie, aby toho nebolo malo. Takto teda

podla vtipnych ¢&iar presne vieme,
z akych prvkov sa skladé: Slnko.
Aplikovat to i na iné objekty je teda
pomerne hracka. Takto zistujeme, aké
prvky sa nachadzaju na planétach
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* planétu, Proximu Centauri'b vzdialend

* technolégiami trvalo len 6.300 rokovl A
" to siani hie sme isti, & sa na nej nachéd- -
. za voda. Stahovanie teda, v nagbhzsom S
_ obdobi naozaj nepmpada do uva.hy Maoze
teda Vzmknuﬁ otazka, na,co txeto planety
fhladame‘? Odpoved Je celkom’ patetmka
AR I-Iladame m1mozemsky zwot a-checeme*
\?‘uvecheﬁ aka vymmocné, je nasa, ex1s-

Na ceste za, novymi domovmi Na, ceste za, novymi domovmi

B 4 i

Tak éo, stahujeme sa"
‘Pozrime si- " Gisla, t;e ‘mé, fyzika,. rada
Nuz, docestovat: na - najblizdiu exo-

4 svetelné 1’okyx by ‘nam so sucasnyrm

tencia, Jednoduoho nasou - motivaciou
Je tugba: jolon poznam Kedym hv1ezdny
- prach Yy“buehnute,{ hviezdj; nadobudol -
Vedorme a- ohce spe‘znava,ﬁ amého §eba,

B \Bude vsetkym nasundnom komec‘> 3
sAnitonie. - . " o
: :Este v zakladoskolskych 1av1<31a.ch sme . .
 sa udili,*ze ‘Slnko jedného.pekného dia.

* . pohlti k nemu ngjblizgie planéty, vratane
. Zeme: Bude teda. vSetkym fudskyan.dfiom .
;‘komec’) Utidimes:V- prvom rade mame‘
| - eSte miliardy rokov na to;s a,by sme- sa

{\zahublh sami -alebo.- vymyslell plan B.
j*Za.Poven v rémci’ haSej sustavy j& tu '
y ‘nena.pa,dna, nadeJ, ktora by v obdobi, ked *
- bude Zem pogierana Slnkom, mohla mat

" dokenalé podmlenky pre zwot Prekvapl—
vo; nie.su to planety, ale mesiace niek-
torych planét: Kandidatmi na Zzivot su
. Ericeladus ¢i Furdpa, mesiace Saturnu a
+ Jupitera, ktoré su stale pozo:ene skumane
Na,cleJ teda ‘stéle- Zije a my -sa mozeme
tesn; na nové. obJa,vy v tomto smere

Barbqra,tSvltkova, II.D
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What is DND?

What is DND?

Dungeons & Dragons (D&D or DnD) is a fantasy tabletop roleplaying game
originally designed by Gary Gygax and Dave Arneson that encourages teamwork,
creativity and quick thinking by creating a character and working in a group.

—HOW WAS IT CREATED?

It was first published by Tactical Stud-
ies Rules Inc. in 1974, but as of now
it has been published by Wizards of
the Coast (now a subordinate of Has-
bro) since 1997. The base game was
inspired by miniature wargames,
Chainmail (1971) serving as the
initial rule system. The official pub-
lication is recognised as the begin-
ning of the modern era of role-play-
ing games and its industry. Despite
competition and many other games
closely inspired and/or imitating
Dé&D, it remains as the leader in the
tabletop role-playing game industry.
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— WHAT IS A DND EDITION?
In 1977, the game was split into two
branches: the simple game system of
basic Dungeons & Dragons, and the
more structured game system of Ad-
vanced Dungeons & Dragons (AD&D).
Twelve years after the release of
edition 1 a 2nd Edition was created
in 1989 to improve upon the previ-
ous rules. Then there came one of
the most known and well loved ver-
sions, 3rd Edition (2000), with a re-
vised 3.5 version following soon af-
ter (R003). These 3rd edition rules
formed the basis of the d&0 dice
system, which is available under the
Open Game License (OGL) for use
by other publishers. After a short
5 years a 4th edition was released
in 2008 followed by the 5th edition
(2014) which is the most recent and
most used version. Most D&D groups
online use the 5th edition, which is
also available on the official D&D Be-
yond site by Wizards of the Coast.
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— WHAT CHANGED?
The 1980s brought a phenomenon
nicknamed the “Satanic panic.” It was
a time where a certain amount of
Christian groups reacted very nega-
tively towards the game due to “pro-
moting” satanic practices as devil
worship, witchcraft, suicide and mur-
der and, of course, explicit art in the
rule books of female monstrous races
such as harpies. These controversies
led the developers to remove contro-
versial references and artwork when
releasing the 2nd edition although
many of these references such as
“devils” and “demons” were reintro-
duced in the 3rd edition. This panic
led to many problems for fans and
players of the game who faced social
ostracism, unfair treatment, and false
association with the occult and Satan-
ism, regardless of an individual fan’s
actual religious affiliation and beliefs.
Surprisingly, the controversy was also
beneficial by giving the game wide-
spread notoriety that significantly in-
creased its sales in the early 1980s
in deflance of this unjust treatment.
Dungeons & Dragons has been the
subject of rumors regarding players
having difficulty separating fantasy
from reality, even leading to psychotic
episodes. However, recent research by
various psychologists has concluded
that no harmful effects are related to
the playing of D&D. It has also been
cited as encouraging people to social-
ize, teaching problem solving skills
which can be beneficial in adult life,
and teaching positive moral decisions.

— WHAT’S NEW?
After many years of successful work,
Wizards of the Coast threatened to
capitalise D&D — which goes against
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the core of the game itself, freedom
of licensing. Yet after some horrid
backlash and many deleted subscrip-
tions to their site, they took back their
statements of undermining streamers
that were promoting the game as a
whole by playing it live, online. Yet
after this recent scandal, many fans
are still sticking around. Why? Well,
after 9 years of D&D surviving on
the latest 5th edition, a new polished
6th edition is in the works. And now
comes the very important question:
Anyone else excited?

Patricia Mataseova III.C



Kvantové pocitace Exploring the internet

D

( Exploring the Internet

Hi! Check out this funny video I saw!

If you had received a message like this accompanied by a link what would you
do? Well, I sure hope your answer wasn’t to click on it. Sure it could be your
estranged aunt you saw three years ago at a family reunion but it’s more likely

Kvantové poéitaée:
Nova éra vypoctovej techniky

V poslednej dobe sa stale castejsSie
hovori o tzv. kvantovych pocitacoch,
ktoré maju potencidl zmenit informa-
tiku, matematiku a vObec cely nas
svet. Ako funguji, aké su ich moznos-
ti a 6o mbéZeme od nich ocakavat?

Kvantové pocitaée su v podstate
novou kategériou pocitacov, ktoré
pracuju s kvantovymi bitmi,
nazyvanymi qubity. Na rozdiel od
klasickych bitov, qubity mézu byt v
dvoch stavoch naraz, ¢o umoznuje
vykonavat viacero operéacii sucasne,
¢im sa zvySuje vypoctovy vykon.

Jednou z oblasti, kde maju kvantové
pocitace potencidl revoluéne zmenit
vypoctovu silu, je kryptografia. Kvan-
tové pocitate by mohli byt schopné
prelomit mnohé sucCasné Sifry, ktoré
sa pouzivaju na zabezpeCenie dbéver-
nosti informécii. Na druhej strane,
kvantové pocitace by mohli zdroven
posilnit Sifrovanie, ¢im by sa zabez-
pecCila, eSte vacSia dovernost a bez-
pecnost v prenose citlivych informaécii.

mohli by sa pouZit na navrh novych
lieGiv a vyskum klimatickych zmien.
Aj ked kvantové pocitate majua
potencidl priniest mnoho vyhod, je
dolezité si uvedomit, Ze eSte nie su
dostatoéne vyvinuté, a preto stale
nedokazu nahradit stfasné klasické
pocitace. Kvantové pocitace stale
potrebuji dalsi vyskum a vyvaj, aby
sa ich potencidl mohol plne vyuzit.

V neposlednom rade, kvantové pocitace
maju aj svoje nevyhody. Napriklad su
velmi néchylné na ruSenie, ¢o mbze
sposobit chyby vypoltov a zniZit ich
presnost. Okrem toho suU tiez velmi
drahé a zlozité na vyrobu a udrzbu.

Je zjavné, Ze v oblasti kvantovych
poGitacov je eSte vela priestoru
na vyvoj a zlepSenie. Aj ked mo-
mentalne kvantové pocitace nedokazu
nahradit klasické pocitace, ich vysoky
potencial Nnemozno podcenovat.
Vyskum v tejto oblasti bude preto
urcéite pokracovat a ocakédva sa, Ze
kvantové pocitace budd hrat stale
vyznamnejsiu ulohu v roznych odvet-

[ an internet troll (a person who on purpose spreads inflammatory or disturbing

messages online) trying to make your day go from bad to terrible.

Shock and gore websites

We all have surely heard of the
cinnamon challenge that made
its way into the higher circles of
youtube around 2015. With it came
sort of a snowball effect of challeng-
es, one dumber than the other one.
But these were all mostly harmless,
designed to entertain viewers and
garner as many likes as possible. As
always though, the internet twist-
ed these wholesome fun vid-
eos into something shocking, vile
and disgusting. And so things
like B0/50 on reddit (a blurred
image with a B50/50 chance of
being disgusting or adorable) and The
Gauntlet began amassing incredible
popularity among the curious. In fact,
the new found popularity of shock
websites strung up a line of count-
less research into the influence that
exposure to gore has on young minds.
However, this rise of shared links did

not appear out of the blue. The first
instance of gore videos came in the
form of a gore specifically dedicated
website. It was launched as a response
to the very first attempt to govern
the internet (the 1996 Communica-
tion Decency Act). However, this act

all gore websites (which for
safety purposes will not be named)
was born. As the internet is often
prone to do, many users followed suit,
creating a disturbing community
that sadly remains somehow active.
Thankfully,

nowadays everyone

knows to think twice before clicking
on random links from anonymous
users, still, it’s a dangerous world
(wide web) out there.

Okrem Kk tografie maju kvan- viach informatik; a matematiky.

toveé poéit:gg afrpotenciélj v oblasti v ! was ruled unconstitutional as it would

optimalizacie a simuldcii. Napriklad, Branislav Juhés, II.D interfere with the 1st amend-

P P ment of the US. So the mother of Katarina Jan8ova, III.A
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.
oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Jedlo a ja predstavuju zaujimavi kombindciu. Hoci su ingrediencie, ktorymi by
ste mi radost nespravili — ako napriklad kyslé uhorky, majonéza (vianoény Salat
u mna na tanieri nengjdete), hrach (doteraz nerozumiem, ako ho v §kolskej jedal-
ni dokazu prepasovat aj do jedal typu zapekany karfiol ¢i brokolica so zemiak-
mi) alebo mlieko v polievke (dovod, pre ktory som asi v piatom roéniku zaklad-
nej Skoly prestal chodit na obedy), sém seba povazujem za nendrocéného jedaka.

A aj napriek faktu, ze ani také ,Paulove placky“ nie su zly napad (s éim II.D
urcite nadSene suhlasi), nieo, ¢o by som mohol jest rdno, na obed i veéer si
cestoviny. Cestoviny na sladko, na slano, s kecupom (predovSetkym Spagety)
a moja najobltbenejSia kombindcia — cestoviny s tofu. VyskuSajte, neSetrite
syrom a dobrd chut.

Karol Horniéek

INGREDIENCIE POSTUP

neudené tofu, Na panvici osmazime cibulku s Gier-
nym korenim, pridame syr tofu, ktory

sojova omacka, sme vopred nastrihali na strahadle a

pikantny kedup/omadka, zmieSali so sdjovou omackou.
cestoviny, Restujeme po dobu priblizne 5 mintt.
oregano,

Nésledne priddme keCup/omacku
Gierne korenie, zriedenu vodou a na miernom ohni
nechame povarit. Uvarime cestoviny.

cibulka,

syr Néasledne vSetko spolu zmieSame,
nastrdhame syr a ,Supneme“ na
Instagram, teda do bruska. :-)
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The sound that wakes me

Doesn’t seem that loud

I'm dreaming of the flashes before I
register them

It hurts my eyes

It’s supposed to be dark

Getting up is a mindless activity

(My mind is not in this place I don’t
know where it is Oh God I need to find
it

When people tell you that the world

Is not black and white

But that it is rather painted in shades
of grey

You think they mean it metaphorically
But they don’t

Not now not when the light is barely
there and

Your eyes can’t register color

Do you remember what color is?

My room
What color is
My room

I have lived here for my ever

A decade and a bit

The walls change color when I don’t
look

Why am I not looking Why am I not
looking Why am I WhyWhyWhyWhy
WhyWhywhywhywhywhywh-

The shades of grey melt together when
you Cry
(Don’t cry The sobs will only hurt your
throat)

I lay in this place (I do not rest here It
is not home)

There’s something sitting

On my chest

It seems kind

It will swallow me whole

Breathing
I am
Not breathing (Should I be?)

My mind is still gone

But I see it

Far away

In yet another

Grey place

There are so many (I am terrified)

Why is it that our minds
Never think

About birch trees

They grow under my window
One day

I will walk under them for
The

Last

Time

After that

I will watch the color of my room
Change

Only in my mind

And I will

Always

Be looking

Because

I’'m not looking

Now

A dazzling birch

Stands tall in the moon’s glow
(When have I heard this before? It
doesn’t end well)

They are lovers

But the birch will fall one day

Will she not?

Will the moon cry for her lover?
T wilD

Things
End

Things
Begin

And I am here

My fingers

Slipping

On an uncracked phone screen
They can’t find purchase
Without the cracks

It’s no longer
5:41

Things

End

Things
Continue
??2?)

How can they
If they end?

One day

The one you hold in your heart

The deepest

(a parent a lover a sibling a friend)
Will touch you

For the

Last

Time

The touch will not break you
(The fact that they won’t ever touch
you again might)

Will you
Survive?

I ask you
And myself

And admit

I don’t know the answer
I never did

I don’t think I ever will
Until

It happens

And then

Silence

Will you cry for me?

I cry for every living being
That has walked the Earth
And doesn’t walk it
Anymore

I sob through my throat

It feels like swallowing glass

I would swallow glass for you)

I love
d love yow)
And I hurt for it

So hold me

In the morning

When the world is still
Grey

And the walls of

My room

Feel

Too small

Let’s hold each other
And weep

For all

That was

That is

That will be

Because

Things
End

Things

End
(And that is a good thing)

- Berie



Shards of glass and splin-
ters cracked under Leto’s feet,
followed by another pair bearing
the name Laverna. The air reeked
of filth and decay, yet the dark-
ness was heavier, requiring the
light of their & phones to barely
illuminate their next steps.

“C-Can we please leave?
It’s really dark..” Laverna
whispered into her friend’s ear
“Come on, aren’t you curious
as to what’s down here? Look,
we’'re almost at the shelves.”
responded Leto as he raised his
finger to point at the rows and
rows of dusty cherry bookshelves
containing many volumes of sure-
ly interesting reads... that is, if
the covers weren’t nigh unrecog-
nisable from so much damage.

“Leto please, i-it’s scary
down here. You promised me
we wouldn’t go down to the
basement level” she put her
hand on his shoulder and tugged
on it to stop him in his tracks.
Leto calmly turned around and
looked her in the eyes “Don’t
worry, I promise you we’ll go
back, just a little bit more, please.”

“...0kay.” Laverna kept her hand
on his shoulder as they contin-
ued down the seemingly endless
hallway. A thought occurred in
Leto’s mind: What’s he really
trying to achieve here? Is he
trying to prove his courage and
fearlessness to his friend? Is he
hoping to find some still salvage-
able books to keep as souvenirs?
Or is he simply just curious? Yet
as he treaded on, their lights went
out at the same time.

Leto chuckle “I thought you were

always the one who overpre-
pares... Laverna?... Laverna?...”

- M.M.

Ifound a,deadbody inthe woods.

To be honest, I tripped over
her shin before I caught onto
the fact that there’s a corpse
lying on the trunk of a tree
half covered by dirt. Her face
deformed by decomposition
already, her eyeballs nowhere
to be seen, leaving gaping dents
right above her unhinged jaw.

While disgusted at the sight at
first, it became obvious why
the need to vomit hadn’t come
up immediately at the discov-
ery. Most of her gruesome
details have been covered by
mushrooms and other fungi,
steadily climbing their way up
from the soil to the hair roots on
her scalp. Her head must have
caved in fairly quickly for-it-to
be such a stable moss garden.

Well,” the most interesting
thing about her /wasn’t—the
filthy transformation by
nature’s  wrath. It was
the expression she wore.
Seeing death like this up close
should have brought shivers
down my spine, yet with a
tilt of my head I thought she
looked like she was in a peace-
ful slumber. She looked like

she was deep in thought and I
became quite curious. It felt like
I was examining her morality.

I crouched down to get to her
level,leanedintogetabetterlook.

And with the fungus slow-
ly crawling up my calf,

I feel like I understand her
already.

- Pat Mataseova
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“A wonderful fact to reflect
upon, that every human crea-
ture is constituted to be that
profound secret and mystery
to every other.”

-Charles Dickens
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